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Opposite, 2018, MDF, LED lights, cables, multi-taps, 776 x 200 cm
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The Opposite

While viewing a sketch for her new work, Soo Hong started a story about billboards, about
her vivid memory of an occasion looking out a window in a train in Germany viewing the
passing advertisement boards. Sitting towards the face of the train, she had observed a
captivating billboard appeared from far away: by giving its way to the fierce speed of the
train, the billboard had blown up in a flash to soon disappear from her sight. When she had
looked back to grasp the perishing figure, all she could have seen was the bare structure of
the board with naked components fading towards the vanishing point. The artist recollected
with a sense of dissatisfaction.

But it is an apparent logic of efficiency. Not even the most luxurious service would care about
putting another advertisement on the back side of the billboard for the passengers of a train
dashing at speed over 100 km per hour. At least the first class services of the ordinary trains
don’t care. It is easier to imagine a service that binds one’s head on the seat with an extra
cost so (s)he can’t look back.

The backside of the billboard is not undisclosed anymore. | recalled a line from a movie:
“Just cause people wanna eat the burger doesn’t mean they wanna meet the cow(lsland,
2005).” We are living in this convenient world where we can eat burgers without meeting the
cows. The cows on TV we encounter are mostly doing fine, and should they have any issue
the government devises measures and sends the civil servants to humanely slaughter them.
Chances for us to meet the cows in person is getting thinner and thinner. Likewise, most of
the people who sympathise with polar bears have never met the polar bears in the flesh.
Anyways, it seemed that the artist was reminded of the billboards by the gallery space,
across which metal beam structures cut.

Hong, who had been trained as a painter at school, stated that her works have always been
about spatiality. Her works, as if pushing herself away from the illusory surfaces of paintings,
consistently expose the desolate yet sturdy raw-bones of the frame of canvasses, by
stripping, deconstructing and wrenching the structures. It seems that through the series of
works she has been experimenting and casting questions on ‘the substantial structure of an
illusory space’ that demarcates the inner narrative from the narratives outside the frame.
Space of illusion, for her, might be painting itself as well as art, the system, signs, the many
billboards that she passed by in the train that one day in Germany.

Walking into the gallery, a viewer faces a huge wooden structure which almost completely
blocks a wall, and which emits light towards the opposing wall with two hundred light bulbs
installed on it. The light leaking perpetually from the invisible yet predictable space behind
the wooden panel motivates the viewer to imagine something more than the predictable.



On this side of the border, filling up the gallery space is the back of this immense and
unusual lightening device she has created. The numerous electric cords coming out from the
tightly gridded light bulbs and sockets; the multi-plugs around which the disheveled cords
are gathered as groups; and the supporting structures that suspend the board: these are
what come into the viewer’s sight. The countless light bulbs, sockets and electric cords over
the leaking light continuously transform the material of desire (the electricity) into the
illusion of desire (the light) which roots from the fear of darkness. They are just there,
corporeally. And viewers who expected to encounter an ‘art’ in the gallery can only wander
about the site of its production, imagining the inaccessible front side of the lightning device.

The space of this reality that is occupying most of the gallery space (except for the small gap
between the structure and the wall that it blocks) resembles our own lives. Therefore the
seizing fear, based on our own anxiety that ‘this’ might be all that we have after all,
illuminates the illusive silhouette. It is the space of the eternal salvation for us, who live the
lives to desire and desire to live the lives.

Texted by Sangjin Kim
Translated by Jinho Lim
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